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Orchestra November 2014
Stephen Culbertson,  Music Director

First Violin
Herb Steiner*
Dan Daniels
Faye Darack
Marie Ihnen
Lea Karpman
Narelle Myke
Naomi Shapiro
Diane Wade

second Violin
Len Tobias*
Barbara Bivin
Barbara Brandyberry
Jim Jordan
Lynn Moorhead
Emilie Schwartz
Michael Schneider

Viola
Peggy Reynolds*
Harry Berkshire
Christianna Lee
Carrie Schwimmer
Louise Stine-Thomas

cello
James Celestino*
Megan Doherty
Arnie Feldman
Diana Hessinger
Joseph Orchard

Bass 
David Shapiro*
Kenneth Bannerman
Matthew Hessinger
Matthew Hintz
Robert Whiteley 

Flute
Laura  Paparatto*
Kent Weisert 

Piccolo
Kent Weisert*

oBoe
Jeffrey Lacolcetta*
Molly Raum

clarinet
Donna Dixon*
Theresa Hartman

Bassoon
Laura Carnibucci*
Karen Kelland

French horn
Libby Schwartz*
Dana Bassett
Paul Erickson
Brian Hill
Linda Lovstad

trumPet
Anthony  Fenicchia*
Robert Ventimiglia

tromBone
Steven Carr*
James Buchanan
Phil Cohen 

Piano
Matthew Culbertson*

timPani
Jonathan Ward*
 

 * Principal



not just music

Subito Music
c o r p o r a t i o n
60 Depot Street, Verona, NJ 07044

(next to West Essex Building Supply)

973-857-3440
www.subitomusic.com

In addition to our award winning 
Sheet Music and Music Book publishing,

we also offer:

Short-run Digital Printing

 Æ Booklets Æ Pamphlets
 Æ Flyers Æ Posters

B&W and Color
Standard sizes up to 13” x 19”



Society of Musical Arts
Stephen Culbertson, Conductor

Sunday, November 2, 2014
4:00 pm

Raising the Bar

 Romanian Folk Dances Béla Bartók
  I Joc cu bâtă (Stick Dance)
 II Brâul  (Sash Dance)
 III Pe loc (In One Spot)
 IV Buciumeana (Dance from Bucsum — Hornpipe Dance)
 V Poargă Românească (Romanian Polka)
 VI Mărunțel  (Fast Dance)
 VII Mărunțel

 Concerto for Violin & Orchestra, Op. 14 Samuel Barber
 Allegro Moderato
 Andante
 Presto in moto perpetuo

Ashley Horne, Violin

Q&A with Ashley Horne

~~~ Intermission ~~~

 Symphony No. 3 in Eb Major, Op. 97 (Rhenish) Schumann
 Lebhaft (Lively)
 Scherzo
 Nicht schnell (Not fast)
 Feierlich (Solemn)
 Lebhaft (Lively)





Program Notes
by Stephen Culbertson

Béla Bartók (1881-1945) 
Romanian Folk Dances
Bartók was well-known as a musicologist in addition to being one of 
the best composers of the early 20th Century. He made many trips 
to various parts of Eastern Europe with his rather primitive record-
ing device to collect folk music, which was the basis for many of his 
compositions. These particular dances were originally called Roma-
nian Folk Dances from Hungary; but they are really from Transylva-
nia, which joined Romania in 1918, prompting Bartók to change 
the title. Many of us know these dances in their original 1915 ver-
sion for piano solo. The composer orchestrated them in 1917. 

According to Bartók, the melody of the first movement came from the 
Maros-Torda section of Transylvania, and he first heard it from two gypsy 
violinists. The second movement is a typical dance called Brâul, which 
uses a sash (waistband). This melody came from the Banat region. The 
third dance comes from the same region, but its theme is much darker. 
It is also called a “stomping” dance, in which the participants stand in 
place, and its melody was first heard on a Middle Eastern instrument 
much like the flute. The fourth dance came from the district of Torda-
Aranyos, and it’s not difficult to imagine the gypsy violinist(s) while listen-
ing. The fifth dance is an old Romanian dance similar to the Polka and 
comes from Bihor county near the Hungarian/Romanian border. The 
sixth and seventh dances (played without pause), formed by two differ-
ent melodies, are filled with liveliness and lead to the frenzied conclusion. 

Samuel Barber (1910-1981) 
Concerto for Violin & Orchestra, Op. 14  
While music critic Donal Henahan stated that “Probably no other Amer-
ican composer has ever enjoyed such early, such persistent and such 
long-lasting acclaim,” the Violin Concerto was not one of the pieces re-
sponsible for this acclaim. In fact the violinist, Iso Briselli, for whom it was 
originally written rejected it! Now that the letters back-and-forth between 
all the parties have been published, it appears that Briselli’s violin coach, 
Albert Meiff, thought that the work’s first two movements weren’t “violin-
istic” enough. Meiff proposed to “fix” it by collaborating with Barber on 
the solo part; by himself playing the same role for Barber that Joaquim 
played for Brahms’ Violin Concerto (Never mind that Joaquim’s role with 



Brahms was much more limited than Meiff was proposing to Bar-
ber). Meiff was more than a little miffed (sorry) when Barber not only 
rejected the offer of “help” but also turned wrote a third movement  
without any input from Meiff or Briselli. The two violinists found this 
movement insubstantial and not fitting with the first two movements.

Despite what one might read in several sources, the con-
certo did not enter the repertoire all that rapidly. Issac Stern 
and Leonard Bernstein recorded it in 1964, but the work did 
not enter the repertoire of most major violinists until the late 
1980s (I know this from personal experience as Director of the 
Rental Department at G. Schirmer, Barber’s sole publisher).

That said, Barber’s Concerto is certainly now firmly entrenched and 
one of the most often-performed works of the mid-20th Century. 
Here are Barber’s program notes for the premiere performance:

The first movement — allegro molto moderato — begins with a 
lyrical first subject announced at once by the solo violin, with-
out any orchestral introduction. This movement as a whole has 
perhaps more the character of a sonata than concerto form. 
The second movement — andante sostenuto — is introduced 
by an extended oboe solo. The violin enters with a contrasting 
and rhapsodic theme, after which it repeats the oboe melody 
of the beginning. The last movement, a perpetuum mobile, ex-
ploits the more brilliant and virtuosic character of the violin.

Program notes, however, are really unnecessary for this work. 
It speaks so directly and simply that the audience “gets it” right 
away. No wonder it is one of the most-loved concertos in history.

Robert Schumann (1810-1856) 
Symphony No. 3 in Eb Major, Op. 97 “Rhenish”
Schumann is known to every beginning piano student (e.g., Al-
bum for the Young,), but in his relatively short life, he wrote some 
of the greatest large-scale and advanced piano music of the early 
Romantic period, as well as songs, symphonies, concertos, un-
successful operas and choral works. He was also quite influential 
as a music critic, writer and mentor to composers like Brahms.

Perhaps his best symphony (and his last in order of composition), 
the Rhenish, was composed and premiered in Düsseldorf (on the 
Rhine River), where Schumann had been appointed Music Direc-



tor, and where he found the people more outgoing and prosperous 
than in his previous posts in Leipzig and Dresden. The orchestra in 
Düsseldorf was about 40 players; somewhat smaller than SOMA.

Keeping in mind that this symphony was written in 1850, only 25 years 
after Beethoven’s death and still under his influence, we can see strong 
influences from the Eroica and Pastorale symphonies. Most obvious is 
the key (Eb, same as Eroica) and the nature of the first movement. The 
glorious theme is repeated in more-and-more heroic treatments. Hom-
ages to the Pastorale can be found in the number of movements (5) and 
the programmatic subtitles of the movements. Schumann later deleted 
the subtitles, but they are interesting and give us an idea of what he 
was trying to “say” in each movement. For example, the second move-
ment (scherzo) was entitled Morning on the Rhine, and the fourth In the 
character of an accompaniment to a solemn occasion. Schumann had 
witnessed the elevation of a cardinal at Cologne cathedral, the largest 
Gothic building in northern Europe. In this movement, one of the great-
est and most original slow movements ever written, Schumann adds 
trombones to the brass section to accentuate the dark, solemn feeling 
of the music. As usual for symphonies of this period, the final movement, 
reminiscent of the opening, moves to a brilliant and triumphal close.

Several things strike me about this symphony:
— the beauty and inventiveness of the melodies. This is Romantic 
music at its best!
— the third movement, not really slow or fast, but a medium tempo 
intermezzo, a genre invented by Schumann.
— the techniques and even passages that later composers, (most 
notably, Mahler) lifted almost verbatim in their works.

Technical note: Many of us who suffered through Music History 101 
in college were taught that Schumann was a bad (thick) orchestra-
tor; there are plenty of examples of conductors (notably Toscanini and 
Szell) who re-orchestrated his symphonies. This subject is widely de-
bated, and now the pendulum seems to be swinging towards going 
back to the original. In our performance, we are attempting to per-
form Schumann’s music as written. After all, he did conduct several 
performances of this work with his own orchestra and was able to 
make any revisions he wanted. We have made some alterations of 
dynamics that are implied, if not specified, in the score, as well as 
some adjustments to suit our particular ensemble and acoustic. My 
special thanks to Michael Charry (professor emeritus of Mannes 
School of Music and Szell’s biographer) for his insight on this subject).



Ashley Horne
Violin

Ashley Horne is Associate Director, Violin, My Music Garden, which pres-
ents his Bio:

Ashley Horne, a native of Los Angeles, has appeared as a soloist and 
chamber musician around the world. A graduate of the Juilliard School, he is 
known for his “bright tone and fine overall sense of style” (Dennis Rooney of 
Strad Magazine). He performs regularly with American Symphony Orches-
tra, Brooklyn Philharmonic, Bard Festival Orchestra, Westchester Sympho-
ny, West-Park Chamber Society, Gateways Music Festival, Dance Theater of 
Harlem Orchestra and New York City Opera, as well as on Broadway’s The 
Scarlet Pimpernel, The Wild Party, Carousel, the smash hit The Producers, 
and Young Frankenstein.

He has been the featured soloist and concertmaster of numerous ensem-
bles, including The New Black Repertory Ensemble, The Antara Ensemble 
of NY, Cascade Festival Orchestra, and Aspen Young Artists Orchestra. 
His recording of Henry Cowell’s Fiddler’s Jig with the Manhattan Chamber 
Orchestra can be heard on Koch International.

Mr. Horne has been a recitalist at Lincoln Center’s Alice Tully Hall. Solo 
and chamber music performances have taken him to many interesting 
parts of the globe, such as Spain, Portugal, the Azores Islands, Odessa 
and Istanbul. Filmgoers can see Mr. Horne in Le Mozart Noir, the PBS 
documentary of violinist and composer Chevalier de Saint George, as well 
as in Eddie Murphy’s Coming to America.  Mr. Horne is serving as concert 
master in the current Broadway production of On the Town.



Stephen Culbertson

Conductor

Stephen Culbertson,  Music Director for the Society of Musical Arts, has con-
ducted over 35 orchestras, opera productions, and ballet companies, rang-
ing from major to community level, in Europe and the United States. Major 
engagements include a Spoleto USA debut on the 20th-Century Perspective 
Series and a new production of Prokofiev’s Cinderella for the San Joaquin  
Ballet in California. In recent seasons, Culbertson has appeared with the Mont-
clair Chamber Orchestra and Orchestra Society of Philadelphia. He has served 
as Music Director of the Sussex County (New Jersey) Community Orchestra 
and Associate Conductor of the Bergen (New Jersey) Philharmonic Orchestra. 
With the latter two orchestras, he conceived and conducted a series of family 
concerts for the community to great acclaim. He served on the board of Unity 
Concerts of NJ and was its Artistic Director for the 2002-3 season. Culbertson’s 
most recent activities include leading the New Jersey Reading Orchestra and 
serving as interim Music Director at the Presbyterian Church of Upper Montclair.

After graduating from University of the Pacific in his native California, Culbert-
son was awarded a scholarship to study at the Sibelius Academy in Helsinki 
(Finland) with famed conducting teacher Jorma Panula. During his five-year 
stay, he studied the works of Sibelius with the composer’s son-in-law, Jussi 
Jalas, and conducted most of Finland’s major ensembles: The Finnish Nation-
al Opera, the Helsinki Philharmonic, The Finnish Radio Orchestra, The Vaasa 
and Tampere Operas, and the Oulu Philharmonic. In addition to conducting, he 
gained valuable experience (not to mention much-needed income) by singing 
in a number of professional choruses, including the Finnish Radio Choir, Sa-
vonlinna Opera Chorus and the Helsinki Festival production of Britten’s Church 
Parables.

Culbertson introduced Finnish audiences to works by Copland, S.R. Beckler, 
John Forsman and many others. He introduced local listeners to American mu-
sic by writing a six-hour series of radio programs entitled A History of American 
Music for the Finnish Broadcast Corporation. As a guest conductor, Culbertson 
has worked for the Netherlands Opera and appeared in Czechoslovakia (with 
the Košice State Philharmonic), Italy, Hungary, and England.  Culbertson has 
been a strong advocate of American music as both a conductor and a pub-
lisher. In 1993, he co-founded Subito Music Publishing and became its Presi-
dent in 1997. From 1987 to 1992, he was director of the rental and publications 
departments for G. Schirmer, Inc., where he supervised the music preparation 
of, among others, John Corigliano’s opera The Ghosts  of Versailles (for the 
Metropolitan Opera) and Symphony No. 1 (for the Chicago Symphony). 



Special Donation Membership  2014 – 2015

Jack & Sandra Abeel  
Sheila Appel
Gail Berkshire 
Innes & Christopher Borstel 
Steve & Rosemary Buzcek
David Conrad
Janet Lee & Steve Culbertson
Dan Daniels
Dr. & Mrs. Steven DeVito
Paul Erickson 
 and matching gift from the
 Prudential Foundation
Marcia & Arnold Feldman
Richard Franke
Bernie  Friedland
Beth & Warren Hanscom
InfoAge
E. Hill & P. Hartmann
Diana & Matthew Hessinger
Michelle & James Hubley
Steven & Sally Janett
 in honor of Steve 
Marylou Kaufman
Frank F. Katz
Sanford & Harriet Lainer
 memory of Ed Appel
Margaret E. LaVake

Richard M. Lyon
Alice Marcus
Cynthia & Tom Mizeski
Montclair Music Club
Lynn Moorhead
Joe & Nan Orchard
Laura & Sam Paparatto 
 and matching gift from the
 BNY Mellon Community Partnership
Laura & Sam Paparatto
 memory of son Mark
Ben & Ruth Perlmutter 
Irwin & Blossom Primer
Becky & Paul Raines
Rehearsal Club
Peggy Reynolds
Juan Ryan
Dorothy & Jim Sherwood
Len Tobias
Liz & Dirck Uptegrove
Jeannine Wilson
 memory of Mark Paparatto

Membership renewals and donations
received after this printing will be
acknowledged in future programs.

General Membership 2014 – 2015
Sylvia Amato
Fred & Ellin Cohen
Brigitte R. Coulthurst
Erika Cowan
Patricia Fico 
Michael Friedman
Sheryl Reed-Herrera
Marguerite Iskenderian
Jim Jordan
Lea Karpman
Margaret LaVake
Pat Lombardi
Elizabeth McGilvray
Cantor Riki Lippitz
Roselyn Potters

William T. Rogers
Ruth Ross
Luba Schnable
Clarissa Schoch
Evan Schwartzman
Carrie Schwimmer
Alice Scully
Jennifer Seligman
Susan & David Solomon
    in memory of Ed Appel
Peter & Laurie Stricker
Ernestine Turkel
Myrna Wasserman
Linda Willner
Louis Zisholz





Society of Musical Arts

who we are

The Society of Musical Arts (SOMA) was founded in 1981 by 
Dr. Samuel Applebaum, New Jersey’s world famous master 
teacher of the violin. We are continuing Dr. Applebaum’s 
objectives to provide an opportunity for both amateur and 
professional string musicians to play baroque and classical 
music in a chamber orchestra and to present free public 
concerts with multi-generational appeal to the residents of 
Essex and surrounding counties. 

BOARD OF DIRECTORS

OFFICERS
 
 Laura Paparatto Peggy Reynolds Innes Borstel
 President Vice President Secretary
  Treasurer Publicity

BOARD MEMBERS 
Sheila Appel 

Bernard Friedland
Diane Hessinger 
Blossom Primer
Sam Paparatto 

TECH SUPPORT 
Al Klase 

WWW.SOMA.AR88.net 
Contact us: 

phone: (973) 433-0244 
email: SOMA@ar88.net

We would welcome more board members!  Call us!



Laura Paparatto
Flutist

108 Holly Lane
Cedar Grove, NJ 07009

973.433.0244
lpaparatto@gmail.com

Performance     Instruction
Flute       Piccolo    Recorder





 
 

 

St. George’s Episcopal 
Church 

 
550 Ridgewood Road, Maplewood, NJ  07040 

 
Our parish is over 100 years old.   

Our thinking is not. 

The Society of Musical Arts wishes to 
acknowledge St. George’s Episcopal 
Church as its new performance venue 
and its new home.  Thank you for a 
beautiful and serene concert setting. 



Do you have a TD Bank account?
Join the 

TD Bank/SOMA Affinity Membership Program.
It costs you nothing and helps SOMA.  

Open an account at any branch and mention 
our code number: AF114

Restrooms are located to the left of the altar. Take the 
ramp to the right of the altar and cross over behind the 

alter (follow signs). We encourage you to use the down-
stairs unisex restroom, if you are able.  If you must “go” 
during the concert, you will have to exit the front door and 
follow the path left down to the entrance at the parking lot.  
The downstairs unisex restroom is just inside, to the left.



Support our Advertisers!

SOMA salutes our Bronze supporters:

David Conrad
Cynthia Mizeski

TD Bank
The Montclair Music Club
South Orange Symphony

and our Silver supporters:

Gail Berkshire
Dr. Steven J. DeVito

The Radio Technology Museum at InfoAge
The Rehearsal Club of Montclair, NJ

Thank you!



Become a Member!
Your support is very important to us. With your donation 
we will be able to continue offering our fine concerts free to 
the public. Young families will be able to share in listening to 
live classical music without the stress of costly concert tick-
ets. We urge everyone to join us or continue their membership 
in the Society of Musical Arts by making a tax deductible 
contribution of $30.00 per person or $50.00 per family. 
Any additional contribution would be greatly appreciated. As 
a donor, your name will be listed in our program.

Thanks for helping us keep alive Dr. Applebaum’s dream of 
live classical music by and for New Jersey residents!

Laura Paparatto, President

Please mail this application along with your check to:
SOMA, 110 Gifford Ave, Jersey City, NJ 07304

Name: ___________________________________________________________

Address: _________________________________________________________

__________________________________________________________________

__________________________________________________________________

Email: ___________________________________________________________

Single ($30) _____ Family ($50) _____ Add’l Contribution ____________

Total ____________

Contributions can also be made via PayPal at our website

www.soma.ar88.net
(click on the donate button at the bottom)

or drop in the fish bowl at the concert

#


