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The Montclair Music Club

celebrates
110 years of presenting quality music

‘We meet on the second Tuesday of each month

for more information please contact m

Laura Paparatto, lpaparatto@gmail.com
973 433-0244
or
Clanssa Schoch. schoch.clarissa@gmail.com
(973) 777-6464

Join us!

NOL JUSE MUSIC

In addition to our award winning

Sheet Music and Music Book publishing,

we also offer:

Short-run Digital Printing

» Booklets » Pamphlets
» Flyers » Posters
B&W and Color

Standard sizes up to 13” x 19”

SUBITO MUSIC

CORPORATION

60 Depot Street, Verona, NJ 07044
(next to West Essex Building Supply)

973-857-3440

WWW.SUBITOMUSIC.COM




Society of Musical Arts

Stephen Culbertson, Conductor

Sunday, March 22, 2015

4:00 pm

PLEASE TURN OFF ALL ELECTRONIC DEVICES

“Contemporaries”

On Hearing the First Cuckoo in Spring

Lieder eines Fahrenden Gesellen (1884-1885)
(Songs of a Wayfarer)

1. Wenn mein Schatz Hochzeit macht
II. Gieng heut Morgen (iber’s Feld
III. Ich hab’ ein gliihend Messer
1V. Sie zwei Blauen Augen
David Murray, Baritone
~~~ Intermission ~~~

Sacred & Profane Dances (1904)

I Danse sacrée
II. Danse profane

Patricia Turse, Harp
Second (Indian Suite, Op. 48 (1892)

I Legend

II. Love Song
III. In War-time
1V. Dirge

V. Village Festival

Frederick Delius
(1862-1935)

Gustav Mahler
(1860-1911)

Claude Debussy
(1862-1918)

Edward MacDowell
(1860-1908)



Program Notes
by Stephen Culbertson

Apart from our usual goal of providing a satisfying musical experience for our
orchestra and audience, today’s program reminds us that (a) at one time, every
piece of music was contemporary, and (b) throughout history, composers have
tried to develop their own voice out of the materials and music that came before
them. The “elephant in the room” of this program is Wagner. Although of different
nationalities, our four composers spent formative years living or visiting Germany,
and in their early maturity had all come under Wagner’s spell, either by hearing
the music firsthand at the early years of Bayreuth (and observing the reaction),
or by associating with Wagner disciples (Liszt and others). Not to say they all
became “Wagnerians”; indeed some reacted against the influence.

Delius: On Hearing the First Cuckoo in Spring

Born in England of a German-Dutch family, Delius spent time in his twen-
ties in Florida and Germany before settling in France for the rest of his life. His
music is often characterized as “elegiac” with a certain “sweetness.” This lovely
short piece (hopefully a harbinger of an early NJ spring) was suggested by Percy
Grainger, who asked for a piece of more modest proportions than most of Delius’
music, which often calls for a large chorus and massive orchestra (cf. Wagner).

Mahler: Lieder eines fahrenden Gesellen
Note: the texts and translations are on pages 8-9.

There are many examples of unrequited love in music: about half of all opera
arias (the other half being love duets). They range from settings of Renaissance
sonnets to Dusty Springfield and beyond. Here are Mahler’s autobiographical
songs, written after a broken love affair. Mahler (who wrote the words) depicts
himself as the disconsolate wanderer (shades of Schubert and others). First, at
his sweetheart’s wedding day, then amid nature (without said sweetheart), then
with “gleaming knife” at the ready, and finally resigned to his fate and the world.

About the title: “Wayfarer”, while poetic, isn't literal. A more accurate translation
would be “traveling journeyman”. Mahler had finished his apprenticeship (con-
servatory) and was moving from town to town on his way to becoming a master
composer and conductor in Vienna and New York.

Mahler went to the Bayreuth Festival in 1883, where he heard Wagner’s most
transparently-orchestrated opera Parsifal in the special acoustic designed
(by Wagner) and built for it. Mahler, who became one of the leading Wagner
conductors of his time, was able to use his experience to create his own transpar-
ency. The voice doesn'’t get lost in the wall of sound coming from the rather large
orchestra.



Claude Debussy - Sacred and Profane Dances

It shouldn't come as a surprise that along with contemporary compositions,
there were also new — or perfected — instruments. It was sometimes a business
competition: Adolf Sax(ophone) and John Philip Sousa(phone) are the most fa-
mous examples, but Bach, Mozart and Beethoven also wrote for new instruments.

Debussy was asked by the Pleyel company (already famous for their pianos) to
write a work that could serve as a test piece and show the potential of their new
“chromatic” harp. This instrument had a string for each note and no pedals (unlike
the earlier pedal harp which could play all the notes only by manipulating pedals
to change the pitch of the strings).

Although we don’t consider this one of Debussy’s major works, it does show
his characteristic traits of harmony, conciseness of form, transparency of orches-
tration and elegance (cf. Wagner).

By the way, the chromatic harp lost favor: way too many strings and not enough
fingers. We still use the pedal harp, which presents different challenges for the
harpist, who needs both virtuosic hands and feet!

MacDowell - Second (Indian) Suite, Op. 48

Edward MacDowell was at one time considered one of the greatest American
composers. In 1904, he was an original inductee into the American Academy of
Arts and Letters and in 1940 was one of five composers honored on a postage
stamp (the others were Stephen Foster, John Philip Sousa, Victor Herbert and
Ethelbert Nevin (1)).

Dvorak came to America in 1892 and urged composers incorporate music
of Native Americans and African Americans. That process was already under-
way: Theodore Baker published a dissertation in 1882 On the Music of the North
American Indians which transcribed songs from a number of tribes. MacDowell
used the melodies in Baker’s book as the basis for the themes in his suite:

|. Harvest festival song

Il. lowa love song, sung by young warriors out riding

lll. Regarded as music of the spirits (probably not an original Indian theme),
2nd theme from the Walla-Wallas

IV. Kiowa song of a mother to her absent son.

V. Iroquois war song, followed by Iroquois women’s dance.

In much the same way as composers before and after, MacDowell took these
themes and transformed them into his own, contemporary, creation. When we
hear influences of Brahms or Tchaikovsky, to my mind that’s the language of the
period. Brahms or Tchaikovsky couldn’t have written Indian Suite, no more than
they or MacDowell could have written music based on Russian or Latin-American
folk materials. That's one of the many beauties of our repertoire! Indian Suite
stands as one of the pillars of American music, worthy of being dusted off and
heard with contemporary ears.



Mahler: Lieder eines Fahrenden Gesellen
Text and Translation

l.

Wenn mein Schatz Hochzeit macht,
Frohliche Hochzeit macht,

Hab’ ich meinen traurigen Tag!
Geh’ ich in mein Kd&mmerlein,
Dunkles Kdmmerlein,

Weine, wein’ um meinen Schatz,
Um meinen lieben Schatz!

Blumlein blau! Verdorre nicht!
Voglein suB!

Du singst auf grtiner Heide.
Ach, wie ist die Welt so schon!
Zikuth! Zikath!

Singet nicht! Bluhet nicht!

Lenz ist ja vorbei!

Alles Singen ist nun aus!

Des Abends, wenn ich schlafen geh’,
Denk’ich an mein Leide!

An mein Leide!

1l

Ging heut Morgen Ubers Feld,

Tau noch auf den Grésern hing;
Sprach zu mir der lust'ge Fink:

“Ei du! Gelt? Guten Morgen! Ei gelt?
Du! Wird’s nicht eine schéne Welt?
Zink! Zink! Schoén und flink!

Wie mir doch die Welt gefalit!”

Auch die Glockenblum’ am Feld
Hat mir lustig, guter Ding’,

Mit den Glockchen, klinge, kling,
Ihren MorgengruB3 geschellt:

“Wird'’s nicht eine schone Welt?
Kling, kling! Schénes Ding!

Wie mir doch die Welt geféllt! Heia!”

Und da fing im Sonnenschein

Gleich die Welt zu funkeln an;

Alles Ton und Farbe gewann

Im Sonnenschein!

Blum’ und Vogel, groB und Klein!

“Guten Tag, ist’s nicht eine schone Welt?
Ei du, gelt? Schone Welt!”

Nun fangt auch mein Gluck wohl an?
Nein, nein, das ich mein’,
Mir nimmer blUhen kann!

l.

When my darling has her wedding-day,
her joyous wedding-day,

| will have my day of mourning!

| will go to my little room,

my dark little room,

and weep, weep for my darling,

for my dear darling!

Blue flower! Do not wither!

Sweet little bird

you sing on the green heath!

Alas, how can the world be so fair?
Chirp! Chirp!

Do not sing; do not bloom!
Spring is over.

All singing must now be done.
At night when | go to sleep,

| think of my sorrow,

of my sorrow!

1.

| walked across the fields this morning;
dew still hung on every blade of grass.
The merry finch spoke to me:

“Hey! Isn't it? Good morning! Isn’t it?
You! Isn’t it becoming a fine world?
Chirp! Chirp! Fair and sharp!

How the world delights me!”

Also, the bluebells in the field

merrily with good spirits

tolled out to me with bells (ding, ding)
their morning greeting:

“Isn’t it becoming a fine world?

Ding, ding! Fair thing!

How the world delights me!”

And then, in the sunshine,

the world suddenly began to dlitter;
everything gained sound and color
in the sunshine!

Flower and bird, great and small!
“Good day, is it not a fine world?
Hey, isn’t it? A fair world?”

Now will my happiness also begin?
No, no - the happiness | mean
can never bloom!



1l.

Ich hab’ein glihend Messer,

Ein Messer in meiner Brust,

O weh! Das schneid'’t so tief

in jede Freud’ und jede Lust.

Ach, was ist das fUr ein boser Gast!
Nimmer halt er Ruh’, nimmer halt er Rast,
Nicht bei Tag, noch bei Nacht,

wenn ich schlief! O weh!

Wenn ich den Himmel seh’,

Seh'ich zwei blaue Augen stehn!

O weh! Wenn ich im gelben Felde geh’,
Seh’ich von fern das blonde Haar

Im Winde weh'n! O weh!

Wenn ich aus dem Traum auffahr’

Und hore klingen ihr silbern Lachen, O weh!
Ich wollt’, ich lag auf der Schwarzen Bahr’,
Koénnt’ nimmer die Augen aufmachen!

V.

Die zwei blauen Augen von meinem Schatz,
Die haben mich in die weite Welt geschickt.
Da muBt ich Abschied nehmen

vom allerliebsten Platz!

O Augen blau,

warum habt ihr mich angeblickt?

Nun hab’ ich ewig Leid und Gramen!

Ich bin ausgegangen

in stiller Nacht

wohl Uber die dunkle Heide.

Hat mir niemand Ade gesagt Ade!
Mein Gesell’ war Lieb und Leide!

Auf der StraBe steht ein Lindenbaum,

Da hab’ ich zum ersten Mal im Schlaf geruht!
Unter dem Lindenbaum,

Der hat seine Bluten

Uber mich geschneit,

Da wuBt’ ich nicht, wie das Leben tut,

War alles, alles wieder gut!

Alles! Alles, Lieb und Leid

Und Welt und Traum!

1.

| have a red-hot knife,

a knife in my breast.

O woe! It cuts so deeply
into every joy and delight.
Alas, what an evil guest it is!
Never does it rest or relax,
not by day or by night,
when | would sleep. O woe!

When | gaze up into the sky

| see two blue eyes there.

O woe! When | walk in the yellow field,
| see from afar her blond hair

waving in the wind. O woe!

When | start from a dream

and hear the tinkle of her silvery laugh,

O woe! Would that | lay on my black bier
Would that | could never again open my eyes!

IV.

The two blue eyes of my darling

they have sent me into the wide world.

| had to take my leave of this
well-beloved place!

O blue eyes,

why did you gaze on me?

Now | will have eternal sorrow and grief.

[ went out into the quiet night
well across the dark heath.
To me no one bade farewell.
Farewell! My companions are
love and sorrow!

On the road there stands a linden tree,
and there for the first time

| found rest in sleep!

Under the linden tree

that snowed its blossoms onto me -

| did not know how life went on,

and all was well again!

Alll All, love and sorrow

and world and dream!



CYNTHIA A. MIZESKI

Pianist - Organist

Available for Coaching and
Accompanying Singers and
Instrumentalists for

Studio and Recital Work

Call: 973 427 5433
201-790-3894 (cell)

Join us for our next concert!

Sunday, June 7, 3pm, Maplewood Middle School
works of Shapiro, Paulus, Beethoven and Hindemith
featuring Don Bachelder and Joe Christianson, trumpets

Please sign up for our mailing/email list in the lobby

Hear more great music at the next concert of

fﬂﬂm = *‘2.,% South Orange Symphony’s

th
‘?5 66 season
m

Saturday, May 9, 2015, 7:30 pm

South Orange Middle School’s Sterling Auditorium
70 Morth Ridgewood Road, South Orange, NJ

music of Franck, Glazunov, Debussy, and Walton
www.sosymphony.org or call 973 376- 6349 for more info
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Patricia Turse - Harp

Patricia Turse is a Central Jersey harpist who enjoys playing the pedal harp
for weddings, events, parties, and religious services. She plays frequently
with the Hunterdon Symphony, the Metropolitan Orchestra, and other string
ensembles, and occasionally with community orchestras. Patricia also loves
to perform with musical theatre productions, and her favorite shows to play
are South Pacific, Peter Pan, and Light in the Piazza..

In 2003, Patricia became a certified harp therapist, using the therapeutic
music of a lap harp to soothe patients and clients facing various conditions.
She earned her certification as a NICU (Neonatal Intensive Care Unit) Music
Therapist in 2010. Presently she works for St. Peter's University Hospital in
New Brunswick in the pediatrics unit. There the children can participate in
music sessions that expose them to the arts and help them to cope with their
illnesses. Patricia plays the harp for the children and babies at St. Peter’s,
as well as their mothers and fathers. She also entertains residents at nursing
homes and assisted living communities.

In the field of education, Patricia maintains private teaching studios in piano,
harp, and beginning guitar. She graduated from the University of Dayton
(OH) with a degree in music therapy in 1993.

David Murray - Baritone

David Murray’s rich baritone voice, dramatic presence, and versatility as a
performer has brought him acclaim from critics and audiences throughout
the world. Recognized for his steady lyric tone Mr. Murray has triumphed in
many of the great operatic roles including: Figaro in Rossini’s The Barber of
Seville, Germont in Verdi’s La Traviata, Eisenstein in J. Strauss’ Die Fleder-
maus and Count Almaviva in Mozart’'s Le Nozze di Figaro.

Equally at home on the concert stage, David has performed with the Boston
Pops, Keith Lockhart and John Williams conducting, The Handel & Haydn
Society, The Tokyo Philharmonic, The Telemann Orchestra of Japan, The
New Japan Philharmonic, The Boston Academy of Music (Opera Boston),
Theatre Lyrique d’Europe, Chorus proMusica, Boston Lyric Opera, Back Bay
Chorale, Annapolis Chorale as well as leading roles with Lake George Opera,
Central City Opera, Eugene Opera, and Connecticut Concert Opera. Recent
engagements include Scarpia in Puccini’s Tosca with the Cambridge Sym-
phony Orchestra, Michele in Puccini’s Il Tabarro, Gianni in Gianni Schicchi
and Don Alfonzo in Mozart’s Cosi fan tutte with Baltimore Concert Opera.
This past November David sang the role of Germont in Verdi’'s La Traviata
with Baltimore Concert Opera. David is currently the Editor and Publishing
Manager for Subito Music Corporation. Please visit www.davidbmurray.com
for resume, bio, reviews and audio samples.
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Stephen Culbertson
Conductor

Stephen Culbertson, Music Director for the Society of Musical Arts, has con-
ducted over 35 orchestras, opera productions, and ballet companies, rang-
ing from major to community level, in Europe and the United States. Major
engagements include a Spoleto USA debut on the 20th-Century Perspective
Series and a new production of Prokofiev's Cinderella for the San Joaquin
Ballet in California. In recent seasons, Culbertson has appeared with the Mont-
clair Chamber Orchestra and Orchestra Society of Philadelphia. He has served
as Music Director of the Sussex County (New Jersey) Community Orchestra
and Associate Conductor of the Bergen (New Jersey) Philharmonic Orchestra.
With the latter two orchestras, he conceived and conducted a series of family
concerts for the community to great acclaim. He served on the board of Unity
Concerts of NJ and was its Artistic Director for the 2002-3 season. Culbertson’s
most recent activities include leading the New Jersey Reading Orchestra and
serving as interim Music Director at the Presbyterian Church of Upper Montclair.

After graduating from University of the Pacific in his native California, Culbert-
son was awarded a scholarship to study at the Sibelius Academy in Helsinki
(Finland) with famed conducting teacher Jorma Panula. During his five-year
stay, he studied the works of Sibelius with the composer’s son-in-law, Jussi
Jalas, and conducted most of Finland’s major ensembles: The Finnish Nation-
al Opera, the Helsinki Philharmonic, The Finnish Radio Orchestra, The Vaasa
and Tampere Operas, and the Oulu Philharmonic. In addition to conducting, he
gained valuable experience (not to mention much-needed income) by singing
in a number of professional choruses, including the Finnish Radio Choir, Sa-
vonlinna Opera Chorus and the Helsinki Festival production of Britten’s Church
Parables.

Culbertson introduced Finnish audiences to works by Copland, S.R. Beckler,
John Forsman and many others. He introduced local listeners to American mu-
sic by writing a six-hour series of radio programs entitled A History of American
Music for the Finnish Broadcast Corporation. As a guest conductor, Culbertson
has worked for the Netherlands Opera and appeared in Czechoslovakia (with
the KoSice State Philharmonic), Italy, Hungary, and England. Culbertson has
been a strong advocate of American music as both a conductor and a pub-
lisher. In 1993, he co-founded Subito Music Publishing and became its Presi-
dent in 1997. From 1987 to 1992, he was director of the rental and publications
departments for G. Schirmer, Inc., where he supervised the music preparation
of, among others, John Corigliano’s opera The Ghosts of Versailles (for the
Metropolitan Opera) and Symphony No. 1 (for the Chicago Symphony).
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Special Donation Membership 2014 - 2015

Jack & Sandra Abeel
Anonymous
Sheila Appel
Gail Berkshire
Innes & Christopher Borstel
Steve & Rosemary Buzcek
David Conrad
Janet Lee & Steve Culbertson
Dan Daniels
Dr. & Mrs. Steven DeVito
Paul Erickson
and matching gift from the
Prudential Foundation
Marcia & Arnold Feldman
Richard Franke
Bernie Friedland
Angela & Jay Gerken
John & Judith Grey
Beth & Warren Hanscom
memory of Ed Appel
InfoAge
E. Hill & P. Hartmann
Diana & Matthew Hessinger
Michelle & James Hubley
Steven & Sally Janett
in honor of Steve
Marylou Kaufman
Frank F. Katz
Sanford & Harriet Lainer
memory of Ed Appel

Margaret E. LaVake
Richard M. Lyon
Alice Marcus
Cynthia & Tom Mizeski
Montclair Music Club
Lynn Moorhead
Joe & Nan Orchard
Laura & Sam Paparatto
and matching gift from the BNY
Mellon Community Partnership
Laura & Sam Paparatto
memory of son Mark
Ben & Ruth Perimutter
Irwin & Blossom Primer
Chas & Elizabeth Prothero
memory of Grace Gimbel
Becky & Paul Raines
Rehearsal Club
Peggy Reynolds
memory of Liz Reiss
Joseph & Aleza Rosenberg
Juan Ryan
Dorothy & Jim Sherwood
Libby Schwartz
Sandra S. Skea
Len Tobias
Liz & Dirck Uptegrove
Jeannine Wilson
memory of Mark Paparatto
Marsha Zimmerman

General Membership 2014 - 2015

Sylvia Amato

Elaine Borowsky
Fred & Ellin Cohen
Brigitte R. Coulthurst
Erika Cowan

Patricia Fico

Michael Friedman
Sheryl Reed-Herrera
Marguerite Iskenderian
Jim Jordan

Lea Karpman
Margaret LaVake
Cantor Riki Lippitz
Pat Lombardi
Elizabeth McGilvray
Patricia Neu

Roselyn Potters

Laura Rogers

William T. Rogers

Ruth Ross

Lucy Ross-Wilkerson

Luba Schnable

Clarissa Schoch

Evan Schwartzman

Carrie Schwimmer

Alice Scully

Jennifer Seligman

Susan & David Solomon
memory of Ed Appel

Peter & Laurie Stricker

Ernestine Turkel

Myrna Wasserman

Linda Willner

Louis Zisholz
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Society of Musical Arts

who we are

The Society of Musical Arts (SOMA) was founded in 1981 by
Dr. Samuel Applebaum, New Jersey’s world famous master
teacher of the violin. We are continuing Dr. Applebaum’s
objectives to provide an opportunity for both amateur and
professional string musicians to play baroque and classical
music in a chamber orchestra and to present free public
concerts with multi-generational appeal to the residents of
Essex and surrounding counties.

BOARD OF DIRECTORS

OFFICERS
Laura Paparatto Peggy Reynolds Innes Borstel
President Vice President Secretary
Treasurer Publicity

BOARD MEMBERS
Sheila Appel
Bernard Friedland
Diane Hessinger
Blossom Primer
Sam Paparatto

TECH SUPPORT
Al Klase

WWW.SOMA.AR88.net
Contact us:
phone: (973) 433-0244
email: SOMA@ar88.net

We would welcome more board members! Call us!
14



See and hear old radios!

The New Jersey Antique Radio Club’s

Radio Technology Museum
At InfoAge

"Down the Shore” near Belmar
Open Wed, Sat, and Sun 1-5 PM - Admission is Free -
www.rtm.ar88.net

Laura Paparatto
Flutist

108 Holly Lane
Cedar Grove, NJ 07009

973.433.0244
Ipaparatto@gmail.com
Performance Instruction
Flute Piccolo Recorder
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Cadences

SOMA mourns the passing of Anne P. Lieberson on January 25, 2015,
at the age of 86. Anne was a long-time concertmistress of our orchestra.

SOMA mourns the passing of one of our supporters, cellist
Elizabeth Reiss, on November 20, 2014 at the age of 74.

Laura Paparatto and Peggy Reynolds made a special donation to SOMA in
memory of our five Rehearsal Club colleagues, whom we lost this past year.

The Rehearsal Club of Montclair acknowledges the
loss of five treasured members in the past year:

Grace Gimbel Basia Jaworski
John Strahan Patricia Chao
Barbara Hendrian

Condolences to their friends and family.

THE REHEARSAL CLUB

Montclair, New Jersey
—_—

Founded 1924
By Mrs. William Gage

Monthly meetings provide a comfortable place for musicians to fine-tune and
perform in front of a sympathetic, but discriminating audience.

Membership by audition; now accepting applications for voice and all instruments.
We meet monthly on selected Wednesdays at 11 a.m.

For more information contact Clarissa Schoch (973) 777-6464
Schoch.clarissa@gmail.com
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St. George’s Episcopal
Church
550 Ridgewood Road, Maplewood, NJ 07040

Our parish is over 100 years old.
Our thinking is not.

The Society of Musical Arts wishes to
acknowledge St. George’s Episcopal
Church as its new performance venue
and its new home. Thank you for a
beautiful and serene concert setting.

Restrooms are located to the left of the altar. Take the ramp to the
right of the altar and cross over behind the alter (follow signs).
We encourage you to use the downstairs unisex restroom, if you are
able. If you must “go” during the concert, you will have to exit the front
door and follow the path left down to the entrance at the parking lot.
The downstairs unisex restroom is just inside, to the left.
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TELEPHONE: Celebrating 35 years
(973) 675-4b44

David Conrad
VIOLINS-BOWED INSTRUMENTS
ARTISTIC RESTORATION
REPAIRS-ACCESSORIES-SALES
“OLDE WORLD” 18 Scotland Road
SHOPPE Orange, N.J. 07050

E Bank

America's Most Convenient Bank®

Do you have a TD Bank account?
Join the
TD Bank/SOMA Affinity Membership Program.
It costs you nothing and helps SOMA.
Open an account at any branch and mention
our code number: AF114

STEVEN J. DEVITO, D.M.D.
Dentist

723 Kennedy Boulevard
North Bergen, NJ 07047

Off-street parking at 1207 7th Street

TEL: (201) 867-4982

FAX: (201) 867-7907
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Support our Advertisers!

SOMA salutes our Bronze supporters:

David Conrad
Cynthia Mizeski
TD Bank
The Montclair Music Club
South Orange Symphony
State Repertoire Opera of New Jersey

and our Silver supporters:

Gail Berkshire
Dr. Steven J. DeVito
The Radio Technology Museum at InfoAge
The Rehearsal Club of Montclair, NJ

Thank you!

O

Music Maker

Nlusic Ensraving il G. Berkshirz
L73-B35-1773
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Become a Member!

Your support is very important to us. With your donation
we will be able to continue offering our fine concerts free to
the public. Young families will be able to share in listening to
live classical music without the stress of costly concert tick-
ets. We urge everyone to join us or continue their membership
in the Society of Musical Arts by making a tax deductible
contribution of $30.00 per person or $50.00 per family.
Any additional contribution would be greatly appreciated. As
a donor, your name will be listed in our program.

Thanks for helping us keep alive Dr. Applebaum’s dream of
live classical music by and for New Jersey residents!

Lawvra Papavatto; President

Please mail this application along with your check to:
SOMA, 110 Gifford Ave, Jersey City, NJ 07304

Name:

Address:

Email:

Single ($30) Family ($50) Add’l Contribution
Total

Contributions can also be made via PayPal at our website

WWW.SOMA.AR88.NET
(click on the donate button at the bottom)

or drop in the fish bowl! at the concert



