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Orchestra June 2016

Stephen Culbertson, Music Director

FirsT VioLIN
Susan Heerema*
Faye Darack
Elizabeth Dente
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Phil Cohen

TuBa
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PERrcussion
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* Principal

SOMA is an affiliate of the

National Federation

OF

2} MUSIC CLUBS

NIFMC Chapter




The Montclair Music Club

and

The Rehearsal Club of Montclair

acknowledge with sadness
the passing of our long-time member
Patricia Person
on September 22, 2015

For information on joining our clubs, contact:
Laura Paparatto: lpaparattoi@gmail.com 973 433-0244
Clarissa Schoch: schoch.clarissa@gmail.com

(973) 777-6464

NOL JUSE MUSIC

In addition to our award winning
Sheet Music and Music Book publishing,

we also offer:

Short-run Digital Printing

» Booklets » Pamphlets
» Flyers » Posters
B&W and Color

Standard sizes up to 13” x 19”

SUBITO MUSIC

CORPORATION

60 Depot Street, Verona, NJ 07044
(next to West Essex Building Supply)

973-857-3440

WWW.SUBITOMUSIC.COM




Society of Musical Arts

Stephen Culbertson, Conductor

Sunday, June 5, 2016
4:00 pm

PLEASE TURN OFF ALL ELECTRONIC DEVICES

Tragic Lovers

Pelléas et Mélisande Op. 80 Gabriel Fauré
1. Prelude, Andante molto moderato (1845-1924)
2. Fileuse, Andantino quasi Allegretto
3. Sicilienne, Alegretto molto moderato
4. Mort de Melisande, Molto Adagio

Infelice Op. 94 Felix Mendelssohn
Natalie Polito, soprano (1809-1847)
Romeo and Juliet, Fantasy - Overture Pyor llych Tchaikovsky
(1840-1893)

Intermission
Two Arias from Susannah Carlisle Floyd
Ain’t it a Pretty Night (1924-)

The Trees on the Mountains
Natalie Polito, soprano

Tristan and Isolde WWYV 90: Prelude & Liebestod Richard Wagner
(1813-1883)

Next season’s concert dates
will be announced this summer by
email, snailmail, web site: www.soma.ar88.net
and Facebook
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Program Notes
by Stephen Culbertson

Fauré: Pelléas et Mélisande, Op. 80

Although Fauré is mostly known for his mélodies (art songs) and chamber
music, he contributed at least two orchestral and choral works to the
standard repertoire: his great Requiem and the work we perform today. It
was originally written for the English premiere of Maeterlinck’s play and
orchestrated by Fauré’s student Charles Koechlin. Fauré himself
reworked that material into the published Suite. The opening Prelude sets
the scene by representing both the naivety of Mélisande as well as her
passion. A Fileuse follows. It was originally the introduction to Act 3
where Mélisande is at her spinning wheel. The Sicilienne (introduction
to the fountain scene in Act 2) was composed some years earlier by Fauré
for a sextet. It has become a famous, stand-alone piece. The last
movement, The Death of Mélisande, is from Act 5, an intense parallel to
her music in the Prelude.

Mendelssohn: Infelice, Op. 94

Mendelssohn wrote two different concert arias with somewhat similar
texts. The first was in 1834 and the present one was composed in 1843.
Mendelssohn performed it three time and considered it a new piece, but
it was not published in his lifetime. It adds the last sentence (And also the
memory of days of love...), a very Romantic notion!

Tchaikovsky: Romeo and Juliet, Fantasy - Overture

Like many great musical works, Romeo and Juliet had many growing
pains on its way to becoming part of the popular culture. The first version
(1870) was not successful in Russia or Europe. It was hissed in Vienna
and the influential critic Hanslick excoriated it. A few Russian composers
saw some merit, including Balakirev, who had suggested an outline to
Tchaikovsky in the first place. Balakirev went as far as to suggest tempos
and keys. After the lukewarm reception, Tchaikovsky went back to work,
incorporating his colleague’s suggestions, in a second version, premiered
in 1872. Tchaikovsky (as well as Balakirev) still was not happy with it,
so he recomposed the ending in 1880. This version, which we know
today, was premiered in 1886.



The work is laid out to represent three strands of the Shakespeare play.
First, Friar Laurence has a “devout” chorale-like opening. Then we hear
the warring Capulets and Montagues (the cymbals depict the sword fight),
leading to the love theme in various permutations. Starting with the
tenderness of the balcony scene. This theme has come to epitomize
romance. It is not only incredibly beautiful but at times passionate and
yearning while also anxious and melancholic. After more agitation, there
is a soaring statement of the love theme in D Major (the consummated
marriage), then up one step to E Major, which leads to the suicide (more
cymbal crashes). The coda is a homage to the lovers followed by a final
allusion to the love theme and a climatic ending.

Floyd: Two Arias from Susannah

Ain’t it a Pretty Night

The Trees on the Mountains

Carlisle Floyd celebrates his 90" birthday next week. Susannah was
written in 1955 (his third opera) and must be considered as a finalist
for the title of “The Great American Opera”. The music for the opera,
setinrural Tennessee, is sometimes reminiscent of Appalachian folk
melodies. However, the melodies are all original to Floyd.

Wagner: Tristan and Isolde, Prelude & Liebestod

It’s impossible to underestimate the influence of Wagner on the
composers that have come after him. Many say that this opera was the
start of the move away from common practice harmony (i.e., Mozart,
Beethoven, Brahms, et. al.). The list of those influenced by Wagner
(Mahler, Strauss, Schoenberg, Britten) is matched by the list of
composers who reacted against Wagner’s influence (Debussy, Ravel,
Stravinsky). Of course, both lists are much longer! Not to mention the
effect, both positive and negative, of generations of non-musicians (e.g.,
Nietzsche, Proust, Twain and many more).

In any case, what we are left with is a pinnacle in Western music. The
famous opening sequence of the prelude was totally radical at the time:
a dissonant chord “resolving” to another dissonant chord. In fact, the
whole 3+ hour opera doesn’t really resolve the dissonance of the opening
bars until the very last chord of the Liebestod!
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At the risk of becoming overly technical, this idea of not resolving a
chord with a traditional cadence (consonance), then going to another
chord without a resolution is called harmonic suspension, and it’s a
device used by composers to create tension. The listener expects a
resolution, which creates tension when it doesn’t happen as expected.

Beethoven used a form of harmonic suspension to great effect in, for
example, the funeral march of the Eroica Symphony. One could say
that Wagner “opened the floodgates” for composers to delay releasing
tension (consonance/cadence), which led to the hyper-romanticism of
Mahler and Bruckner and eventually to atonalism (no resolution, ever)
of the early- to mid- 20th Century (and later) composers. As much as
we’d like to blame Wagner for atonalism (among other things), he has
to rank as one of the handful of greatest innovators in music!

E o 16th Summer Concert

Clounty Sunday, August 7

S ummer @3 pm

P layers

Orchestra Livingston High School

30 Robert Harp Drive, Livingston

music of Gershwin, Beethoven, Verdi, Wagner, & Tchaikovsky

Karen Pinoci conductor “Like” us on Facebook!




Infelice, Op. 94
Text: Pietro Metastasio (1698-1782)
First performance: January 15, 1843.
Sophie SchloB, Leipzig Gewanthous
The Composer conducting

Recitative

Infelice! gia dal mio sguardo si dileguo
La mia presenza l'iniquo non sostenne,
e pur odiar, e pur odiar nol posso ancor!
Rammenta al fine i falli, i torti suoi,
Risveglia la tua virtu!

Scordati I'empio traditor!

Amante sventurata! E 1'amo pur?

Cosi fallace amore le tue promesse attendi?
Tu non mai rendi la rapita quiete?
Queste son le speranze e 1'ore liete?

Aria

Ah, ritorna, eta felice,
quando accanto del mio bene
non conosci questo pene,
quando a me fu1 fido ancor.

Ah, se volgo gli occhi intorno,
mi rammento sempre il giorno,
che ricevi la sua fe.

Quel tenero arboscello,

quel limpido ruscello

parla mi del suo amor.

Invan, invano!

Non V' € contento

senza tormento nell' amor!

E pur la memoria

dei giorni d'amore

l'amaro dolore puo sol consolar!

The scoundrel! He has already fled my sight.
The wicked man could not bear my presence.
And I can still not hate him!

Remember now his faults, his wrongdoing.
Revive your virtue!

Forget the wicked traitor!

Unhappy lover! And yet I love him still!
Thus false love, do you keep your promises?
Do you never restore peace to your victims?
Are these the hopes and happy hours?

Ah return, happy time,

When you were still good to me,
and did not know this pain,
when you were still faithful.

Ah, if | turn my eyes,

and always remember the days,
that you receive his trust.

That temder sapling,

that clear brook

speaks to me of his love.

In vain!

There is no happiness
without the torment of love.
And also the memory

of the days of love

can console the bitter pain!



Ain’t it a pretty night!

Ain’t it a pretty night!

The sky’s so dark and velvet-like

and it’s all lit up with stars.

It’s like a great big mirror

reflectin’ fireflies over a pond.

Look at all them stars, Little Bat.

The longer y’ look the more y’ see.

The sky seems so heavy with stars

that it might fall right down

out of heaven and cover us all up

in one big blanket of velvet

all stitched with diamond’s.

Ain’t it a pretty night.

Just think, those stars can all peep

down an’ see way beyond where we can:
They can see way beyond them mountains
to Nashville and Asheville an” Knoxville.
I wonder what it’s like out there,

out there beyond them mountains

where the folks talk nice,

an’ the folks dress nice like

y’ see in the mail-order-catalogs.

I aim to leave this valley some day
an’ find out fer myself:

to see all the tall buildin’s

and all the street lights an’

to be one o’ them folks myself.

I wonder if I’d get lonesome fer

the valley though, fer the sound of

crickets an’ the smell of pine straw,

fer soft little rabbits an’ bloomin’ things

an’ the mountains turnin’ to gold in the fall.
But I could always come back

if I got homesick fer the valley

So I'’ll leave it someday an’ see fer myself.
Someday I’ll leave an’ then I’ll come back
when I’ve seen what’s beyond them mountains.

Ain’t it a pretty night.

The sky’s so heavy with stars tonight

that it could fall right down out of heaven
an’ cover us up, and cover us up,

in one big blanket of velvet an’ diamon’s.

The Trees on the Mountains

The trees on the mountains are cold and bare.
The summer jes’ vanished an’ left them there

like a false hearted lover jes’ like my own
who made me love him, then left me alone.

The coals on the hearth have turned gray and sere.
The blue flame jes’ vanished an’ left them there,

like a false hearted lover jes’ like my own
who made me love him, the left me alone.

Come back, O summer, come back blue flame.

My heart wants warmin’ my baby a name,
Come back, O lover, if jes’ fer a day.
Turn bleak December once more into May.

The road up a head lies lonely an’ far.
There’s darkness around me an’ not even a star
to show me the way or lighten my heart.
Come back my lover, I fain would start.

The pore baby fox lies all cold in his lair.
His mama jes’ vanished an’ left him there,
like a false-hearted lover, jes’ like my own,
who made me love him, then left me alone.
Come back, O summer, come back blue flame!
My heart wants warmin’, my baby a name.
Come back, O lover, if jes’ fer a day.

Turn bleak December once more into May.
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CYNTHIA A. MIZESKI

Pianist - Organist

Available for Coaching and
Accompanying Singers and
Instrumentalists for

Studio and Recital Work

Call: 973 427 5433
201-790-3894 (cell)

Hear more great music with the

South Orange Symphony

mark your calendar for our 68" season:

November 6, 2016
February 12, 2017
May 13, 2017
with Conductor Susan Haig

South Orange Middle School’s Sterling Auditorium
70 North Ridgewood Road, South Orange, NJ

www.sosymphony.org [f] Like us on Facebook! or call 973 376- 6349 for more info
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Natalie Polito - Soprano

Praised for her “note perfect and thrilling” performances (Times Union) as
the Queen of the Night in The Magic Flute at Opera Saratoga, rising star
soprano Natalie Polito is enjoying a busy career on the country’s finest
opera and concert stages. Following her recent performance as Count-
ess Almaviva with the State Repertory Opera of New Jersey and Society
of Musical Arts, Ms. Polito traveled to Delaware to sing the Queen of the
Night in The Magic Flute under the baton of Martin Katz with the Master
Players Concert Series. This June, she makes her New York City debut
as Alice in Le Comte Ory with LoftOpera. Ms. Polito’s other recent perfor-
mance highlights include her highly acclaimed Opera Columbus debut as
Countess Almaviva in The Marriage of Figaro, Violetta in La Traviata at both
Opera Providence and First Coast Opera in St. Augustine, FL, Queen of
the Night in The Magic Flute with both Opera Saratoga and the Erie Cham-
ber Orchestra, a concert of Mozart opera favorites with the Colorado Sym-
phony, First Lady in The Magic Flute and Gretel in Hansel and Gretel with
Virginia Opera, the world premiere of Joseph Summer’s The Tempest with
The Shakespeare Concerts in Boston, Musetta in La Boheme at the Green
Mountain Opera Festival, and her international debut in concert at the Na-
tional Academy of Music in Hanoi, Vietnam. She has been heard in past
performances with the Santa Fe Opera, Sarasota Opera, Cape Cod Opera,
Opera New Jersey, Santa Fe Symphony, Stamford Symphony, Lake Placid
Sinfonietta, and the Berklee Performance Center. She is the 2015 winner of
the Mario Lanza and Elaine Malbin Vocal Competition, and the recipient of
the Santa Fe Opera’s Lillian Caroff Mayer Award. Ms. Polito holds an M.M.
in Vocal Performance from The Boston Conservatory and a B.M. in Vocal
Performance with Honors from Northwestern University. A Chicago native,
she currently resides in New York City. For more information, please visit:
www.nataliepolito.com.
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The Montclair Music Club -

and
The Rehearsal Club of Montclair '
acknowledge with sadness 4
the passing of our long-time member . 4’
Elizabeth McGilvra ” i
March 17, 1917—January 25, ZD);G “ ¥

Jor information on joining our clubs, contact:
Laura Paparatto: lpaparatto@gmail.com 973 433-0244
Clarissa Schoch: schoch. clarissa@gmail.com 973 777-6464
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Stephen Culbertson
Conductor

Stephen Culbertson, Music Director for the Society of Musical Arts, has con-
ducted over 35 orchestras, opera productions, and ballet companies, rang-
ing from major to community level, in Europe and the United States. Major
engagements include a Spoleto USA debut on the 20th-Century Perspective
Series and a new production of Prokofiev’s Cinderella for the San Joaquin
Ballet in California. In recent seasons, Culbertson has appeared with the
Montclair Chamber Orchestra and Orchestra Society of Philadelphia. He
has served as Music Director of the Sussex County (New Jersey) Com-
munity Orchestra and Associate Conductor of the Bergen (New Jersey)
Philharmonic Orchestra. With the latter two orchestras, he conceived and
conducted a series of family concerts for the community to great acclaim.
He served on the board of Unity Concerts of NJ and was its Artistic Director
for the 2002-3 season. Culbertson’s most recent activities include leading
the New Jersey Reading Orchestra and serving as interim Music Director at
the Presbyterian Church of Upper Montclair.

After graduating from University of the Pacific in his native California, Cul-
bertson was awarded a scholarship to study at the Sibelius Academy in
Helsinki (Finland) with famed conducting teacher Jorma Panula. During his
five-year stay, he studied the works of Sibelius with the composer’s son-
in-law, Jussi Jalas, and conducted most of Finland’s major ensembles:
The Finnish National Opera, the Helsinki Philharmonic, The Finnish Radio
Orchestra, The Vaasa and Tampere Operas, and the Oulu Philharmonic.
In addition to conducting, he gained valuable experience (not to mention
much-needed income) by singing in a number of professional choruses, in-
cluding the Finnish Radio Choir, Savonlinna Opera Chorus and the Helsinki
Festival production of Britten’s Church Parables.

Culbertson introduced Finnish audiences to works by Copland, S.R. Beck-
ler, John Forsman and many others. He introduced local listeners to Ameri-
can music by writing a six-hour series of radio programs entitled A History
of American Music for the Finnish Broadcast Corporation. As a guest con-
ductor, Culbertson has worked for the Netherlands Opera and appeared in
Czechoslovakia (with the Kos$ice State Philharmonic), Italy, Hungary, and
England. Culbertson has been a strong advocate of American music as
both a conductor and a publisher. In 1993, he co-founded Subito Music
Publishing and became its President in 1997. From 1987 to 1992, he was
director of the rental and publications departments for G. Schirmer, Inc.,
where he supervised the music preparation of, among others, John Cori-
gliano’s opera The Ghosts of Versailles (for the Metropolitan Opera) and
Symphony No. 1 (for the Chicago Symphony).
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See and hear old radios!

The New Jersey Antique Radio Club’s

Radio Technology Museum
At InfoAge

"Down the Shore” near Belmar
Open Wed, Sat, and Sun 1-5 PM - Admission is Free -
www.rtm.ar88.net

Laura Paparatto
Flutist

108 Holly Lane
Cedar Grove, NJ 07009

973.433.0244
Ipaparatto@gmail.com
Performance Instruction
Flute Piccolo Recorder
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Membership 2015 - 2016

We thank our members, whose gracious support
makes it possible to bring you concerts of fine
music, free of charge and open to the public.

Conductor’s Circle: $1,000 and up

Investors Bank
Laura & Sam Paparatto
matching BNY Mellon, Pershing
Paul Erickson
American Endowment
Foundation match

Platinum: $500-$999

Richard Franke
Dr. & Mrs. Steven DeVito
Bernie Friedland
A. Michael Knoll
Alice Marcus
NJ State Council on the Arts
Essex County administrator
Peggy Reynolds
Evan Schwartzman and
Sue Kasdon

Gold: $250-$499

Sheila Appel
memory of Ed Appel
Gail Berkshire
John & Judith Grey
Diana & Matthew Hessinger
Montclair Music Club
and Rehearsal Club
memory of Patricia Person
and Elizabeth McGilvray
Irwin & Blossom Primer
Radio Technology Museum
Libby Schwartz

Silver: $100-$249

Innes & Chris Borstel
Bernard Cohen
Kathleen Comini
David Conrad
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Dan Daniels

Dita Delman

Jay & Angela Gerken
honor of Stephen Culbertson
and Janet Lee

Beth & Warren Hanscom
memory of Ed Appel

Michele & James Hubley

Jim Jordan

Peggy LaVake

Lynn Moorhead

NJ State Repertory Opera

Adrienne M. Pavur
loving memory of Kent Weisert

Benjamin & Ruth Perlmutter

Joseph & Aleza Rosenberg

Dorothy & Jim Sherwood

Herb Steiner

Candace L. Straight

Robert Whiteley

Jeanine Wilson

Shirley Li & Mark Yolleck

Bronze: $50-$99

Anonymous
Alice & Richard Barron
memory of Freddy Garnett
Chamber Music Club
memory of Ed Appel
and Zita Friedland
Dr. Eugene & Iris Ehrlich
Joy & Vernon Endo
Michael Friedman
Matthew Hintz
Marguerite Iskenderian
Steven & Sally Janett
honor of Steve Culbertson
Marylou Kaufman
Sanford & Harriet Lainer
Peggy LaVake



Bronze (cont.)

Daniel Ramer
memory of Ed Appel
Dr. Laura Rogers
William T. Rogers Esq.
Susan & David Solomon
memory of Ed Appel
Len & Felice Tobias
Sandra A. Skea
Myrna Wasserman
Kirk Woodward
Marsha Zimmerman

Friends: up to $49

Esther Bearg
Barbara Bivin
Lillian Brown
Janet Cicero
Fred L. & Ellin Cohen
Michael Friedman
Peter & Bernice Fleischmann
JoAnn Heerema
Nicola Hill
memory of Kent Weisert
Frank F. Katz
Clif Kranish
Elizabeth McGilvray
Mary Ann Minasian
Patricia Neu
Rosemary O’Brien
Odarka Polansky
Clarissa Schoch
memory of Kent Weisert
Naomi Shapiro
Ernestine Turkel
Linda Z. Willner

support

Giving Back to Make a Difference

%% investors Bank
Banking m your best interest

The Society of Musical Arts
gratefully acknowledges a grant
from Investors Bank in the

amount

of $1,500.

Do you have a checking or savings
account at Investors? Through their
Care2S8hare Affinity Program, you
can help SOMA even more by linking
your eligible account to ours, at no cost
to you. We need a minimum of only 10
(ten) linked accounts te receive a mini-
mum quarterly contribution of $75,

and we're

almost there!

Pick up an application at our
reception table today, or visit
www.myinvestorsbanlk.com/ care2share.
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Society of Musical Arts
who we are

The Society of Musical Arts (SOMA) was founded in 1981 by
Dr. Samuel Applebaum, New Jersey’s world famous master
teacher of the violin. We are continuing Dr. Applebaum’s
objectives to provide an opportunity for both amateur and
professional string musicians to play baroque and classical
music in a chamber orchestra and to present free public
concerts with multi-generational appeal to the residents of
Essex and surrounding counties.

BOARD OF DIRECTORS

OFFICERS
Laura Paparatto Peggy Reynolds Innes Borstel
President Vice President Secretary
Treasurer Publicity

BOARD MEMBERS
Sheila Appel
Bernard Friedland
Blossom Primer
Sam Paparatto
Libby Schwartz

TECH SUPPORT
Al Klase

WWW.SOMA.AR88.net
Contact us:
phone: (973) 433-0244
email: SOMA@ar88.net

We would welcome more board members! Call us!
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TELEPHONE: Celebrating 35 years
(973) 675-4544

David Conrad
VIOLINS-BOWED INSTRUMENTS
ARTISTIC RESTORATION
REPAIRS-ACCESSORIES-SALES
“OLDE WORLD” 18 Scotland Road
SHOPPE Orange, N.J. 07050

Special Thanks to our
Stage Management Committee

Jim Jordan and Shirley Li

For moving us along!

STEVEN J. DEVITO, D.M.D.
Dentist

723 Kennedy Boulevard
North Bergen, NJ 07047

Off-street parking at 1207 7th Street

TEL: (201) 867-4982
FAX: (201) 867-7907
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Support our Advertisers!
SOMA salutes

Platinum supporter:
Investors Bank
Dr. Steven J. DeVito

Gold supporters:
Gail Berkshire
The Radio Technology Museum at InfoAge

Silver supporters:
David Conrad
Cynthia Mizeski
The Montclair Music Club and
The Rehearsal Club of Montclair
South Orange Symphony
State Repertoire Opera of New Jersey

Thank you!

&=

Music Maker

Wusic Enzraving (=il G Barkzhirs
L73-B38-1773
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Become a Member!

Your support is very important to us. With your donation
we will be able to continue offering our fine concerts free to the
public. Young families will be able to share in listening to live
classical music without the stress of costly concert tickets. We
urge everyone to join us or continue their membership in the
Society of Musical Arts by making a tax-deductible contribu-
tion at the giving levels suggested below. As a donor, your name
will be listed in our program.

Thanks for helping us keep alive Dr. Applebaum’s dream of live
classical music by and for New Jersey residents!

Lawvra Paparvatto; President

o ..
Please mail this application along with your check to:
SOMA, 110 Gifford Ave, Jersey City, NJ 07304
Name:
Address:
Email:

Friends (up to $49), Bronze ($50-$99), Silver ($100-$249)
Gold ($250-$499), Platinum ($500-$999)
Conductors Circle ($1,000 & up)

Contributions can also be made via PayPal at our website

WWW.SOMA.AR88.NET
(click on the donate button at the bottom)

or drop in the fish bowl at the concert



